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California Minimalism on displag: the
Primary Atmospheres instolldtion ot

David Zwirner New York in 2o1o
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AS ITVEStment
When lt comes to smart nvesl ng, soph s

tlcated p ayers know to ook outslde the

stock rrarket lo allernative assets l ke fine

art. l-.lowever, they a so know lhat just ike

b^--i,go'a..
ng artist s highly specu ative. Without a

trac[ record, it is impossible to pred ct

whether an artist's work wil stand the

test of time. Fine art advisors Sarah Jane

Bruce (slbfneortservrces.com) and F av a

Masetto floviomcrsettodneorfs.com), part-

ners at Masetto Bruce Advisory, offer a

few gu de ines for choosing lnvestment

pieces just in t me for Art Basel Miami.

Buy what you like, not what someone

else says you should like. "Ol course art's

an investmenl," says Bruce. "Somel mes it's

a very good nvestment lhat has incredibe

retL-rrns for people who do it smarly. But

it's a m stake lo think of it on y as an invest

ment financra ly. You need to thlnk of it as an

inveslment emollona y and aesthetica ly."

Adds Masetlo, "The best strategy is first to

rely on the emotrona va ue a p ece of art

might have. Then it wl I never ose its value."

Research the source, The duo recom

mends buying on y lrorr ga er ies that have

a tested reputation and whose artists have

been seen at events such as nternationa

erhibils, museurn shows and biennia s. t

is also a good idea to undersland how the

ga ery manages the abundance or scarcity

of an art sl's oeuvre. The art market is driven

by the ru es of supp y and derrand; obv -

ously, the rarer and harder t s to acqu re an

artists work, the hlgher the va ue. A gal ery

that is astute about mak ng sure the mar

ket rsn't flooded with an art st's work and

carefu y selects the venues where they

wil exhibit and rnakes sure pieces are sold

inlo important col ect ons is doing its job.

Read your artist's r6sum6. Bruce and

Masetto advise potenla buyers to take

the artist's bio nto cons deration. Buy from

arlists who went to good schoo s and who

are extreme y engaged in a dia ogue with

what's happening in the art wor d now look

at their track record in secondary market

auctions as we as the qua ity and var ely of
ltrne I wotK. f
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=oKenneth Kernble,
Untitled from tAe
Phombus series, t966
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Dan Rees, Untitled, zolz
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WI{AT'S CATCI{ING TI{EIR EYE NOW?
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SARAH JANE BRUCE: CALIFORI{IA MINIMALISM

( (ft,,'t,r,rtJilt'1 rtrrtrket ltas been heating.ult

.fbr a u,lrile, and the priu:.s /ruae L,een ri,st:ng'ort

nll these ru'tists btil..l'otti'e onfi- nou, skrting'
[o see .sonte of the work &tne u.p ctl. ruLctitn.

I tltinA: in the neil t/tree to,f vr:.1t:ars,'1or.r'll see

il c:ctrrLe rqt to uur:ttlorr ntctre.freqtrcnt$; wht'.ch

rvi// t'ttuse lhe rnctrkel tu h.ett up eren rnore."

DeWain Volentine,
Circle Light Sepia to

Dapple Gray, t970,-1971

Marg Corse,
Untitled (Multi
White lnner Band),
2OO1
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Secundino Flerndndez,
Untitled, zor

FL{\'I \ \{ \SIiTTO: CONCEPTLAL ART
( ( tl t"t)p ,rt'tn rt lot tt-['r'ortceptual ctrt, lutell; unrl c:oller:tor.s are sktrthg'

n hok.[br o nes, nrcilin{i or ciltotioltul upprcrtclt in ltaitLting
a bit rf'u r:onting'brtr:k to the source, to tlrc trace antt crltres.sion cy''

tlte bntsh uni tlrc pttint a\ u tneuet: There lurs beerr. nnra denanrl

.fbr work-s of'pttin.n'n.g'lrttely; tnl I see e,\trorlg grotvth poterLtirtl in tltit
rrrr:rliurn, right now, e.ytaclally hr Errope and,1rrLerica."
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Yagoi Kusama,
Dreaming Women,2olo
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